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St. Mark's Church

2nd Ave. & 10th St.,NYC 10003

READINGS ST. MARK'S: Vednesday nights, hosted by Ron Padgett & Maureen Owen;

December 6 —- Three English Poets introduced by John Ashbery: Anthony Howell,
Fiona Templeton, Alan Fuchs Dec 13 -- Barbara Guest & Charles North Dec 20 —~
A Dynamite Program To Be Announced Soon —-— Dec 27 -~ Jerome Rothenberg*® &

" To Be Announced.

Monday nights hosted by Bob Holman; Dec 4 --Open Reading Dec 11 -- Lois'ﬁlaine
Criffi~h & Anet Ris in "Sealed In Sevens” with Tom Brown & Steve Tintweiss Dec 18--

. Cassia Berman & POEZ in "If Called By A Panther" (life of a street poet)
: - December 25 -- CLOSED————MERRY CHRISTMAS EVERYBODY!!!!tlttt

e

READINGS AROUND TOWN:. Japan House, 333 E. 47th St., 7:30pm, Dec 4: Lucien Stryk
will read translations and will be accompanied by koto music and shakuhachi flute.
FREE ADMISSION ---- ZU (formerly El Centro) 140 West 24th St., Fridays at 8pm:

Dec 1 --Gerard Malanga & Rene Ricard Dec 8 --Harris Schiff & Simon Pettet.Dec 15--
Open Reading + Special Famous Guests Dec 22 --Anne Valdman & Eileen Myles Dec 29--
Rochelle Kraut & Bob Rosenthal -—--THE WEST END CAFE, 2911 Bway & 114th St. Sundays

. at 2pm: Dec 3--Tom Johnson & Guy Gauthier Dec 10--Romn Padgett & Jeff Wright
. Dec 17-~The Big House reading: Ed Friedman, Phillip Lopate, Ann Lauterbach, Charles
. . Bernstein, Ted Greenwald (more of The Big House readings to come in the following
~ months) ---- EAR INN, 326 Spring St., Saturdays at 3pm, $2. cont.--Dec 2--Frank

Sampieri & Carol Korzeniowsky Dec 9--Peter Seaton & Maureen Owen Dec 16-~-Jobn Godfrey

‘& Kit Robinson Dec 23--Melvyn Freilicher & Hannah Weiner Dec 30--Edmund White &

Terence Winch .
A

WORKSHOPS ST. MARK'S: FREE / Workshops begin at 7:30pm / FREE
Tuesdays with Ed Friedman, 3rd St. Music School, 233 E. 11lth Street

“#*Thursday December 28th with Jerome Rothenberg, 3rd St. Music School
 Sundays with Harris Schiff in the Parish Hall, St. Mark's Church / Yes, Harris has

landed again! Of his workshop, he says it w.lil be an infrrmal traveling workshop

 emphasizing spontaneous composition of poetry & developing skills of public reading

Nov 30/Dec. 7, 14, 21 --with Edmund Leites, Poetry & Philosophy, 3rd St.Music School
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NOTICE: Paul Violi will be teaching a pdetry}workshop at-S.U.N.Y. beginning Feb. 1979

CETA JOBS 1979: We'advisé’anyone interested in a fuﬁure position to register with their

Neighborhood Manpower Service Center. A list of these centers is available at the CETA
office of the Department of Employment, 220 Church Street, Room 1231, NYC. Later in
the fall, watch the newspapers for announcements of jobs available to artists.

- Cultural Council Foundation

DECEMBER 9: This year's first Poetry Project Community Meeting/Parish Fall / first

Community Election of 2 people to Project Advisory Board. Voting: 10am to 12 noon
Community Meeting 12 noon to 1:30pm. For further information call 674-0910
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DECE™RER 10 - Sunday. 3 29pm: POFTS PLAY PING PAYMG.-TiInper Yest Siders
vs. Lower Fast Siders (?) Yest Villare vs. Triteca & So"o (?) N® Come and
Just Flay!!!! Have Fun! at Marty Reisman s Pine Pong Palace. %hth & ®road-

way (between Pway & “Jest %nd) for details Cth VUYI TWARPTMAW 505.3002%, ...,

NOTICE Forge a nevw mapazine of noefrv Pﬁited kv Christonher W, Parlker.
will be appearing cuarterly. The editors are row seeline submissions for
the first issue due in .early srrine. Tatches of 3-5 noems should he sent
to The Editor, Forge, 47 ”urray ?treet MWew VYprv. NY 10017, Subscrirtions
will te $6 a year. . Individual f ueé S1,50 . ;

HOTICE VUriters in search oF trancufl surroundines shoul? annly now for .
worPSﬂace at the Rockland Center for the Arts, 27 South Greenbush Road,
"est MNyack NY- 10094, Worlspace is availakle at no.charre for a neriod

of six months to a year for writers in need of a auiet nlace to concentrate
on a vriting prroject. Submission of'a resume wort sample and annlication
are reaquired for admission. For'moré*informatjnn; contact Sheila Yolfe at
(914) 358 0377.
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SPECTIAL THANKS . in helping with the ﬂovemher issue of the ewsletter to-
Frances LeFevre John Vitel. Rose'Lesnia1; Yu»i Yartman, Carvy Lenkart,
Gre?orY-LasterS,& "Toward . S i SR B
+++#+#++#+++++++++
EOCKS RECEUTLY-:RELEASED- ITED /\PTTQTQ FNTUR on 71 Lepox.'“ags ”T°4ﬁ
3ingle’ copies 2/subs §3 for 5 issuesq edited hvy Pernndptte Maver & Lewis
Varsh, United Artists Four contains worksg of r"’f'arlot:te Carter. Clark Cool-
idee, Ted Rervigan & Torm Clarh (inrerv1ev) Tewis Yarsh j”ernedetté Maver,
rIll? erLson..q.athe unsreakahle visiors of the inﬁfv1dua1y o Pov LY
California, PA. 15419‘ The Reat .Journey (°7 37 panerx). irtervie"s letterq
.---poers photos galore of Allen Ginshere erouac\,John "1e1lon Tolmesy
Carolyn Cassady, "ichael & Joanna WcClure, ""eNMarrasch, Ph111n "halen« Huncle
Corso, Rulrouvhs (this is a terri‘lc hoo' full of 1uicv tid-~ ﬁirs ‘or Fhe
coceeYscene’).. ..PUR TINC DYCK PUEEs. 71 Flmprove. Providence, PT N72004-
(Letterpress) - a Mask., Motior by lvn hefinian (872, 59)/ When I Yalk T

Change the FEarth by Ruth Kratss (¢2. 50/ Film Yoir by Eruce Andrews ($2.51)

Tne Countess From ”innqanolis by Rarhara Cuest (83 S0/ Afasphere: le torce

‘ e -by ullis“opher Middleton (&$7. 50) (Nffset) - Miners fGettine Nff The

G?aveyard by Walter ' Pall ($3.50)/ The Capture 'of Trieste by Tom Ahren (83)
INTED. I'DITIONS PO 0} 242 Canal t.'Qtn Yew Yorl . NY 17N13- A nia1ecf‘[c

of Centunes: Notes towards a Theory of the Wew Arts by Niclk Tieedins (§7.095

pa;-er)RLACK SPARROY PPESS. PO Box 3993 Santa Rarhara. CA 021n5. What s for

Dinner? hy James Schuyler (novel-$4.50 naper/$10. hard).....PLUF UIND PRES®

€29 Miramar, Ferkeley, CA 94707 Might Shift by Maria Citin (83,50 paper)

TOE SHLOP MEADOW PRISS distrihuted by Worizon Press. 156 Sth Auye MYC 10010

The Moonlit Upper Deckerina by Waomi Lazard($7.95 hard)..,...T TITUMRA PPESS

2€39 Russell St. Berkeley“NCé q47“'*' PRAXTS hy 12ruce Andrews ($2. letter-

Press) ..... BERVES PO0¥S . 457 % ‘8naulding. Tos Anceles, CA 20N3%:Ratyeen

High Tides by Daisy Aldan ($5. 5)..}.QWGL“PA“P”RQ PRFSS, 22 Ardith Lane

Alamo, CA 94507: Animal Pook %v Fric Felderman (7. 05)...,.TnvACLr'vvrqé

437 Sprinptown Road Yew Paltz. MY 12561: “Tymns To The Mioht hv Vovalis

translated by Dick 1i?ﬂirs ($3.paver/%% ,hard) a]solmhe Rool of Persephone

by Robert Kelly (cover & paot tomuntage by Carolee Quhheeman) (47, napel /$Rhard)

ANGEL HAIR BOOKS Box 718 Lenox, Mass., 51247) ‘fClairvovant Journal 1974

by Fannah Weiner ($3. np oaner)(preat cover nhoto vy Tom Ahren)
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Leap Year by Charles Yorth
(Xulchur Press. 261 Fifth Avenue NYC 10016--83.5n vaner/$37. hard cover)

»

- Another honanza from the Yulchur Foundation, Tean Yedr weiehs in at
125 7x1° papges. Accompanied bv Paula Vorth's cover and line dravines, it's
a gorceous book, the selected works, 126°-1072% of a writer James Schuvler
has called the most stimulatine vpoet of his generation. That remarl seems
nore significant if you consider that Charles Morth didn't berin writing
until he was 25. S ;

- The delight is in the poems’ unpredictability. An earlv one, 'To The
Book, . records a list of totally fallacious literarvy {judeements (' 'Nnen
roetry died with WYhitman./Closed roetry died with Yeats./Matural poetry
was born and died with Lorca... ) that closes on a nowerful and serious
note. '“Chaucer"”, a bloc of hiosraphv. suddenly turns into a love poenm.
“King Porter Stomp', a nod to WCW's *Danse Russe', orisinates in tke mun-
dane--the miserable exrerience of havine to cet ur on a cold nieht and
tend to a wailine baby--and reaches the sublime. "Lineuns" is funny, a MYC
classic that sportsvriter Larry. Merchant once devoted twvo columns to in
the Mew York Post. but when the world's leadine diseases take the field
you wonder who is on the opposine team. A poem entitled "For DNorothv
Wordsworth" contains a parody of "Sailing To Pvzantium". Written over five
and partly inspired by Rilke's "Duino Flepies". "Flepiacal Studies" abruptly
ends half way through the ninth section. Tut with satisfaction rsuaranteed:

«..5n0w, by beins too perfect
gorges itself on its effect. These sunburned lapses
that stop time at the cost of music, of barreline into ears
stretched to reach and touch whatever they hear, aro
the drawinr and the task, coming together for the sake of the yorld,

The studies continually Play off the weighetiness of their eenegenedion., Theyvy
could be simpler. but the challense 1s in the rules Morth sets up for htm-
self--a pool game with only bank shots allowed.

liumor remains a strong element in his poetry without lessenine its
overall effect, And the 4oke 1is usually at the expense of traditional
or contemporary devices, the uses or atuses of form and convention. "The
Brooklynese Capital unrolls a list of kennicar rieht in line with Shake-
speare’'s calling the vacina the slove of Venus, or Schuyler naming the
ocean the penis shrirker.

"Some versions of Reeds”: reeds as in clarinet. clarinet ss in North
playing one in an orchestra at the age of 13. It's a long poem and hepins
in a tone of Vorks and Days didacticism, then chances into a celehration
of tonality in music and by inference. in poetry. The instructive pass-
ages reappear; deadpan but informative. Imares are alternately bhrief or
expansive. direct or intricate. North has a penchant for involved and witty
similes and here they achieve baroque heiehts that are sometimes a 4oke,
sometimes as fascinatine as a high wire act. As the poem nroeresses, the
shifts hetween high and lov, cliche and oriecinality, provide a metanhori-
cal link between style and subiect. wvord and thought, "that makes us ston
and listen attentively/ to its rushes and sometimesJexceed ourselves.” Fe
uses the same technicue in "Japanese Woman Peside The Water". where he
imitates Matisse's paintine in a run-on, "all-over" sentence. Tt reminds
me of Memingway vprolonging a 160-0d4 vord sentence in Death in the After~
noon to move with as well as to describe the grace and suspence of the
faena, o ' o
There are no duds in the hook. yet I wondered why poems such as




"wamine Colors", "Georeia N'Veefe Series” or "Sonneteer" were not
facluded insteadr of "some that were. And one crucial tyno should he
noted: The numbers above certain words in “Fixture’” should rave apn-
eared everytime those vords do.

‘. Pltimately. .the most refreshine thinoc about the worls is how a
wonderful sensibility . shines throurh the exnerimentatior, ingenuity,
and abstract lyricism. Thev Jdevend on what Pound meant by "the quality
of the affection."” They are cften very nersonal and vet don't rely onr

" an unrelieved seriousness or esocentric point of view. Many of the
short lyrics are beautifui--stunninely heautiful--love roems. Here's
‘a free sample, one called: "From The French':

' The colo* of coral and of your lins

. Tilts the car cf night and its silent ?YleS.

- The door is fragrant. the.alcove large and dark.
tnd there among che flowers, in the dark,
I find for your fabulous hair a silent hed.

T will show you,meanvhile, the countries of snow
Yhere the amorous star -.devours and dazzles.

And where a false calm aspires to defraut

You of your eifts, the night will deafen it

In rnotes of ycur extravagant rraise. .

Yet to be with vyou vhile wanting you in the nicht
I allow #%ou some space in which. to move.

Tf you'ghould annear as a bhlue flover TR
Cn the draneiof the moon the sky will receive vou.
“"Permitfing space and voice to go without reference.

e

CCATER MWD 2E T et Miabhiset el Y (3 b.JO naper--Lucky FHeart “ooVsqm
Salt Lick Press, P.C. Rox 16f4. Ouincy. Illinois £2301)

LATCR MY RBREATH is the vintage Lally antholopy. Poetry. "nrose' . and
-fictlon ‘are included the earliest a2t least hegur in 19240 . . when Lallvy
was.13;.inc1udec are "The South Orance Sonnets'", which, it is now . clear,
.are:60's classics  on the order of Mick Japrer sineine "Satisfaction".
Structurally, these divide the boo¥: hefore it are various "tales from
the Jersey Shore” pieces on the Army. lovine hlack women hefore it
:became fashionakle: after it., several pieces from Lallv's activist
(left) days a beautiful poem “Emnty Closets”™. and "Islands", one of
-.my favorite stories. ' '
) :Althqugh the writing spans 14 vears the early wor' never sounds
immature’ ., no sien.of author gropine for style, It is already there.
he topically-oriented pieces continuve to wor'. even those on the £0'g
‘which. as.Lally has.often remarked are further away than the 50%g. This
can-only he due to the fact that. although nartisan. bhe is neither sen-
~timental .nor rhetorical. (i.e. rry readine Soul "n Tce todav.) There




is.the feelines of continual freshness, most remar¥ahle in the oft-
heard "Sonnets”™. The occasional awkward lines are consistently res-
cued by Lally's verbal pizazz. There is the sense of history (personal
historical) that is both the source of much of Lally's povpularity and,
conversely . his dismissal in certain circles: "just another autobio-
graphical poet." Or: the reverse snohhism of those horn on the "wrong
side of the tracks o

Lally's "autobiographical" worl is not confessional--no catharsis,
either on his vart or the reader’'s is called for. Less obvious is the
Structural function of Lally's continual insistance on anchorins him-
self (chronologically geographically, politically. sexually): heing
up-front about his perstective and his preiudices. Lally tries very
hard not to pull the wool over aryhody's eves; he aims for ar intell-
irent. participatory reader. Wot that his wor! 1is "otjective", or
strives to be; the evaluative is embedded in his prose, but the clari-
fication of perspective makes it nossible for a reader to separate
oneself from that aspect of the work--even to disasree with it--without
making it necessary for them to cease listenine.

"Anchorine” of other sorts is a standard fictional device, a way
to deal with that old fiction buec-boo: poilnt-of-view. There are hoth
"insincere" narrators (Nabokov likes these); and "sincere" ones, like
Isaac Pashevis Singer, who in most of his stories will remark that he
vrites in Yiddish.that he fled from Fastern Furove. etc. Lally also
uses personal history and like Gertrude Stein irn The Making of Ameri-
cans he unselfconsciously makes reference to the act of writine: "I
dont (sic) know, is that the way I felt then?" "So what am I writing
all this for?" “This. is hov it happened."

But these casual forms of storytellinc, the insistence on nlace
and time and languace, syntax, and thought patterns of specific places
and times do have one drawhack for Lally. Despite the curious notion
of some writers and critics that Lally just scribbles willy-nilly out
of his head onto the page. the technique is anyvthine hut. Lally the
narrator, does not transcribe "raw material” but formally oreranizes a
written story as if it .were a spoken one--with all the personal digres-
sions and asides this implies. It is this which males Lallv's narra-
tive unusual. not the hipster/black/ereaser talh which in fact annears
rather rarely. and usually in dialorue. Mow, this can he called a "con
job", "insincere” to employ the rhythms of one talkine off the top of
one's hat. Put this is a formal convention, a choice, valid as any
other. not of course the "ultimate" one--for the clues to sincerity
will always 1lie off the pare. That neonle do suspect Lallvy of not pol-
ishing his wor% is an indication of how well this convention works.

hy Lally uses this convention is a clue to somethine sigbifﬁcant
about his work, his desire to he "accessible'", which I believe he is.
It is a pity this book will only reach the standarcd small press audi-
ence. Lally writes for a larcer audience than the one he currently has,
for his concerns are not strictly "professional® (aesthetic). And vet,
~there is a large conceptual eap that separates Lally from other poets
" vhose concerns and/or nubklic rersona superficially seem to resemhkle
his. Lally. fbtAall his charisma and energv, aims for ar entirely di{ff-
ent relationship with his audience than such virtuosos as Patti Smith,
John Giorno, Anne Waldman. Vhereas they aim to transport reader/1isten-
er into a kind of erotional trance high. a unification with themselves

“as writer/performer--Lally aims for separation. dudement, the division

of reader s intellisence from his ovn. the active direction of it to
his work. It is what his "anchorine” 1s all ahout: here I am, there



you are, we are not the same, nonetheless, maybe I can show .you
something. o
Although Lally's work is "accessible", the prose/fiction in this

book is not especially so. Certainly it is less "readahle”" than his
poetry, which has on more than one occasion left me talking and writ-
ing in his rhythms. The work must be approached with patience, the
readers willing to conform their mind to its contours, rather than
waiting to be seduced. Thus the aptness of the title, CATCH MY RREATH,
It's up to the readers, who will no doubt smile as they read the .

final sentence: "The crowds cheer." ---Jane DeLynn
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Tomb

I look to the depths

as I try to write,

and am still '

on the surface

when they are not there, :

close to buildings sky and roofs

of those across the way

in irritating proximity

to so many of those moments

of literary crisis, that which entails
what actually got done

then cut off 1like the sun

which gets lost early this time of year
behind the Kennedy Valve Building

no longer the Kennedy Valve Building

on a spot no longer owned by Aaron Burr.

Ton§ Towle
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Nothing For You by Ted Berrigan (Angel Hair Books, Box 718 Lenox,Mass)
v(cover & frontispiece by George Schneeman) - .

‘'This 1s Berrigan's tenth book. These plain speaking, rough &
graceful undated poems speak to us of travel, devotion, the high art
of living (read that as survival) and the artliness of survival (read
that as enjoyment), horniness, language and dope fun. Frequently ‘they
have an illustrative feeling, as the poet puts a candle behind our
eyes and stories go flooding out on a wall in front of us. Berrigan
is fascinated with the well-articulated line. Several times I got the
feeling that these works were born under great and sensitive pressure.



Poet squeezes the right word(s) to comnlete his voem. Pieht on the rieht
word, beat, emphasis or notion-flash, Sensation is the ey word here.
As sensational as 1ts“eVentual product. .

As the Ace Modern Liberator of Sonnets there are several here.
"One. London" being the most interesting of these. As this poet has
mined the diamond littered turf of the sonnet, he continues to write
works that look 1like sonnets. Fifteen line poems, thirteen line poems.
"In Anne's Place" 1s an excellent example of thig tendency.

However, each poem is treated as its own situation, so there is a
great variety of method & look. The travel pleces seerm the most inspired.
“London Alre |, anga "Three Poems' flow 1like graceful auilts uvon the
unblemished pages. o _

These are poems that never fall comfortably into a set patterr or
type. They are mavericlk worls, by a noet interested in so many realms
of experience and intelligence that they djust naturally ooze out of him.
“Monolith seems to have something ir common with the L=A=N=G=U=A=(=F
group while the totally blissful and wildly inspiring "Written On Red
Roses & Yellow Light" ignites the heart throb to a sonic nitch,.

One gets flashes of Charles Olson and Frank 0'Hara, Rut that's just
it, flashes. Terrigan is so much his own poet. that if you let him,
he'll intoxicate you with what Phil Whalen calls "Mapic and lunacy,
poetry spells and music",. '

Being Privy to new poems aside, I've seen the bhool length version
of "Train Ride", and when it comes to the pill poems, Ted Berrigan coes
bodiless. Read that as be-yond.

Nothing For You takes its place. Mine~hundred pound angels do
not ignore him. ==-Jim RBrodey

L e
VAMPIRE POEM

Deepening inanimate unfairness
I hear them singing

Jack Kimball
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Our foreign correspondant Simon Shouchat will be reporting to us on
pPoetry and the state of the art in China very soon: HELLO SIMOWIII11}
Ft 4
Mews on Rocky Flats trials of Allen Ginsbero, Maniel Fllshere & others
coming in the January Newsletter, Mo NU¥ES -~
4+
The Fire Benefit for St. Marksg Church at CPGR°'sg was a hupe success.not-
orious performer/poets vere; Richard Hell & the Voidoids. Flvis Costello
Anne Yaldman Andrei Voznesensky, Ted Perrigan (r'c) Ginshere, Padgett,
Maureen Owen & others. Eavesdropper "x" reports that Lita Hornick said
she had the most fun in her life =====JHEV==============WFEV==========



The Geminids

I can see it in the set of furniture
the curve of ornaments .against the wall
a stepping ‘off place, from what is
known to what is not .

- and the body there, in its water
swimming
picks up' the threads
ferries the mind home listening
for meteors - .
as though a chord were struck
and one saw it, green
some vast piano.

Janiné,?qmmy Vega

St. Mark's Church in-the~Bowery
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